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ACT _ONE
SCENE_ONE
| NT. FRONT YARD - MORNI NG
(CHARLES THE DAD), BLUE EYES, ATHLETI C LOCKI NG A
BANDANNA ON H S HEAD W TH THE WORDS AND A LOGO
| NYOURBACKYARD. TV EMBRO DERED ACRCSS.
HE | S EXITING H S CAR, SHAKI NG H S HEAD, LOOKI NG
ACRCSS THE SEAT AT (CHAD), A DI SHEVELED OVERWEI GHT,
TVENTY SOMVETHI NG YEAR OLD YOUNG MAN. CHAD S HEAD
IS IN A BAG OF BAGELS. HE PULLS H S HEAD OQUT W TH
A BAGEL IN H S MOUTH.
THE DAD
VWhat exactly do you do for the show?
WTH THE BAGEL IN H S MOUTH
CHAD
| amthe executive assistant to the
assi stant associ ate producer.
THE DAD
And just out of curiosity, what happened
to the petty cash that was suppose to
pay for breakfast.

HE TAKES THE BAGEL OUT OF HHS MOUTH PUTS I T BACK I N
THE BAG

CHAD
Dude | needed that to fix ny car,
otherw se | couldn't be here.
THE DAD
And why are you here?
CHAD
Dude | told you



THE DAD
No, | know, you are the executive
assistant to the assistant associate
producer. | mean why are you here.
CHAD
Because ny Uncle the Vice President of
progranmm ng deci ded | needed to expand
ny hori zons.
THE DAD
Right! | just needed to be slapped in
the face again. Thank You!
CHAD
No prob bra.
CHAD WADDLES | NTO THE HOUSE.
THE DAD GLANCES OVER TO THE FRONT YARD VWHICH | S
ENCOMPASSED BY A POND AND A WATERFALL. .. H S EYES
GLASS OVER
ACT ONE
SCENE TWO
EXT. FRONT YARD - CONTI NUQUS
THE DAD (V. Q)
MYy W FE HAD PASSED AWAY AVH LE AGO AND | THOUGHT
THAT TRAVELI NG WOULD BE A GOCD WAY FOR MY TWO
YOUNGEST TO HELP DEAL WTH IT. SO | CAME UP WTH
TH' S CONCEPT FOR A TRAVELI NG TV SHOW
FLASHBACK
THE OPENI NG FOR | NYOURBACKYARD. TV
THE DAD I'S SI TTI NG ON THE FRONT STEPS OF H S HOUSE
WTH (CHARLES THE SON) HE'S 16 YEARS OLD, BLUE EYED

LIKE H' S DAD, | NTELLI GENT AS HE | S STRONG AND (ALLY)
THE DAUGHTER, BLOND HAI R, BLUE EYED BEAUTY, STRONG



W LLED AND A LI TTLE PRECOCI QUS AND A MENAGERI E COF
ANI MALS.

THE DAD ( CONT' D)
H and wel cone to | NYOURBACKYARD. TV
Where The Adventure begins. | am
Charlie THE DAD. Wth nme here is RAVEN
The Rottweiller.

CHARLES THE SON
H | am Charles THE SON and on ny | ap
i s SPARKY our very special |long hair
Chi huahua.

ALLY THE DAUGHTER
H |I'mA |y THE DAUGHTER and with ne |
have the two little teacups of the
famly, FIFl and COCO

THE DAD
Each week ny famly is going to visit
your famly with our nenagerie here
and take you on an adventure of fun
and |l earning. W start each show with
this sinple question. Wiy is it, we
are attracted to shows on the Discovery
channel ?

CHARLES THE SON
Ani mal pl anet ?

ALLY THE DAUGHTER

O the National geographic channel ?



THE DAD
s it because we think we can only
| earn about sonething interesting
sonepl ace el se.

ALLY THE DAUGHTER
Sonetinmes all we have to do is go into
our very own backyard and we can find
somet hi ng i nteresting.

CHARLES THE SON
So stay tune as we take you on a
adventure of fun and | earning Rving
across the greatest backyard of them
all, Anerica.

FULL SHOT OF THE POND.

THE DAD (V. Q)
That was it, a sinple concept, ny famly
driving across Anerica, filmng as we
go. The TV executives loved it, just
i ke a woman when she first neets
you...oh | love you, you' re perfect,
now change! Next thing | know, |
have... Canera people, assistants to
t he assistants, PR people, associate

peopl e and the |ist goes on.



ACT ONE
SCENE THREE

THE DAD WALKS TOMRDS THE FRONT DOOR, HE DREADS THE
MORNI NGS. . . STOPS AT THE POND. .. THE SOUND OF A
WATERFALL SOOTHES THE ROUGH EDGES OFF, A BRI DGE
CROSSES THE POND TO THE STREET.

HE THROAS A HAND FULL OF FOOD I N, FI SH SWARM TO THE
SURFACE. . .

... A MOMENT OF CLARITY...SHATTERED

A (CGRAY HAIR MAN) WALKI NG A SVMALL YORKI E STOPS AT
THE BRI DGE.

CRAY HAI RED @QUY
Your dog was comng awfully close to
my property, you know how ny TAZ reacts
when he sees that dog of yours.
have warned you about that beast.

THE DAD
Your dog is blind, he can't see anything
and Raven wasn't anywhere near your
house, she just went next door to play
wi th the puggle.

CRAY HAI RED @QUY
Ch yeah, right, she went there for a
puggl e breakf ast.

THE DAD CUPS HI S HANDS AND BLOAS | NTO THEM A LOUD
VWHI STLE

THE GRAY HAI R GQUY SWOOPS UP HI S DOG . .

... RAVEN THE ROTTWEI LLER COMVES RUNNI NG HOVE.



GRAY HAI RED GUY (CONT' D)
That dog is going to kill soneone |
know it.

THE DAD
Com on Raven let's get sone whipped
cream because there's enough sour cream
in this neighborhood.

ACT ONE
SCENE_FOUR

THE DAD ENTERS THE HOUSE.
I NT. SAME - A LARGE SPACI QUS FOYER -- MORNI NG

FROM THI S VANTAGE PO NT YOU CAN LOCK STRAI GHT UP TO
SEE VAULTED CEI LI NGS, SKY LI GHTS AND A BALCONY OVER
LOOKI NG THE FOYER. . .

... TOTHE RIGHT I S A SPACI QUS SUNKEN LI VI NG ROOM
THAT 1S COVPLETELY OPEN TO THE DI NI NG ROOM AND
KI TCHEN AREA, STRAI GHT AHEAD IS A DEN, THE FOYER
FLOORS ARE GRANI TE.

IN THE LI VING ROOM WE SEE CHARLES THE SON LOCKI NG
OVER A SCRI PT, A YOUNG WOVAN, (SYLVIA) THE ASSI STANT
ASSCOCI ATE PRODUCER, (ATTRACTI VE BUT DEFI NI TELY, HER
ELEVATOR |'S NOT HI TTI NG THE TOP FLOOR) WATCHI NG A

Bl G SCREEN TV VWH LE APPLYI NG A COAT OF NAIL PCLI SH. . .
... THE THREE LI TTLE DOGS, RUNNI NG ARCUND THE COUCHES.

ACT ONE
SCENE FI VE

I NT. KITCHEN - CONTI NUOUS

IN THE KI TCHEN, THREE MEN, (LUCAS), ONE OF THE CAMERA
PERSONS, TALL, BLOND HAIR, LIVES TO SURF, BIT OF A

W SE ASS W THOUT EVEN KNOW NG | T, (DEREK) ONE OF

THE SOUND QUYS, HE'S A TWENTY SOMETHI NG, WHO SPOUTS
QUOTES WTH A SLI GHT SENSE OF HUMOR AND (JOHN) THE
SEASONED SOUND MAN WHO S BEEN THERE AND KEEPS BACK
AND LET'S THI NGS UNFOLD AND A WOMAN, (KATRINA) THE
OTHER CAMERA PERSON, WRY LITTLE SPITFIRE, WTH A
ZEST FOR LI FE.



THERE ARE CAMERAS AND SOUND EQUI PMENT HAPHAZARDLY
PLACED AROUND.

THE DAD WALKS OVER TO THE REFRI GERATOR TAKES QOUT A
BOTTLE OF WH P CREAM AND SQUI RTS | NTO RAVENS MOUTH
SHE TRIES TO GET IT ALL, SWNGE NG HER HEAD SI DE TO
SI DE. ..
LUCAS
Hey what about us?
THE DAD
This is Raven's bottle of whipped crean
QUT COF SI GHT OF EVERYONE BUT LUCAS. .. THE DAD THEN
SQUIRTS SOVE VHIP CREAM I N H'S MOUTH. . . HE LOCKS AT
LUCAS AND SM LES. .. WALKS BACK TO THE FOYER AND LOCKS
OVER H S DQOVAI N.
ACT _ONE
SCENE SI X
| NT. A LARGE SPACI QUS FOYER - CONTI NUOUS
THE DADS P. O V.

CHAD DROPS THE BAGS ON THE KI TCHEN TABLE, GROPES
THROUGH THE FOOD AND TAKES WHAT HE WANTS.

KATRI NA
Ch that's disgusting, just renenber
your hand is at the end of that bagel,
| am not taking you to the hospital if
you bite it off.
(under her breath)
Freaki ng pig.

LUCAS STARTS GRABBI NG FOOD AND STUFFING I T IN H' S
BACKPACK AND POCKETS.

KATRI NA ( CONT' D)

Hey, they're other people here dude.



HE REACHES | N THE BAG AND PULLS OUT A DONUT.
LUCAS
Hey Boston cream  Yeah.
HE WRAPS I T IN PAPER AND STICKS I T IN H' S POCKET.
KATRI NA
Hey | ampretty sure that's Ally's
favorite.
LUCAS
First conme first serve, anyway | am
saving her butt fromlooking |ike yours.
CHAD AND LUCAS SLAP HANDS.

KATRI NA SLAM5S HER FOOT | NTO LUCAS' PANTS POCKET. . .
... SQUI SH.

LUCAS PREPARES TO RETALI ATE.
THE DAD
Enough chi |l dren.
LUCAS G VES KATRI NA THE EYE.

KATRI NA LAUGHS, THEN G VES LUCAS THE BRING I T ON
LOOK, CHAD LAUGHS. ..

...JOHN WALKS OVER TO THE TABLE GRABS A COFFEE AND
A BACGEL, LOOKS AT LUCAS AND TAKES A BREATH, WALKS
AVAY, TURNS BACK AT LUCAS.
JOHN
Don't even think about it.
ACT ONE

SCENE SEVEN

I NT. - A LARGE SPACI QUS FOYER - CONTI NUOUS
THE DAD TURNS TO CHARLES.



THE DAD
kay people let's nove it, we have
show to shoot. Charles, you have your
i nes nenorized?

CHARLES THE SON
Dad do you realize who you are talking
to.

THE DAD
You're right son, sorry. Sylvia did
you get the clearance fromthe Parks
Department to filmthe Snollygoster
scene.

SHE' S ENGROSSED | N HER NAI LS.

THE DAD ( CONT' D)
Syl vi a.

SYLVI A
| thought that was the producers job.
Wi ch is you.

THE DAD
No, you see, | del egate those kinds of
j obs to associ ate producers.

SYLVI A
| think I fall into the category,
assistant to the associ ate producer.

THE DAD LOOKS AT JOHN



JOHN
Her Dad is high up on the corporate
f ood chai n.

THE DAD
Great! By the way do we even have an
associ ate producer? Anyone!

LUCAS
This is classic! Cone on Derek you
have to have to say sonmething, this is
to good to pass up.

DEREK
A W se man speaks because he has
sonething to say. An idiot speaks

because he has to say sonething...Lucas!

THE DAD AND CHARLES LOOK TO EACH OTHER

THE DAD AND CHARLES THE SON
Pl at o.

THE DAD
Where's your sister, is she prepared,
i nes nmenorized, because this production
cost noney to run and if | can save
sone because ny famly is prepared,
gr eat .

CHARLES THE SON
Dad | know and | am here for you
Ally on the other hand, well Sarah

sl ept over |ast night.

10.



11.

THE DAD
You guys... you just take advant age.
CHARLES THE SON
Dad | am here, am| not.
ACT ONE
SCENE _EI GHT

THE DAD LOCKS UP AT THE BALCONY.
THE DAD
ALLY! !
A ROLL OF TO LET PAPER FLI ES THROUGH THE Al R
THE DAD DUCKS, THEN LOCKS UP. ..
THE DAD ( CONT' D)
Oh ny God, did | just see a nonkey
throwi ng ny soft al oe | adened toil et
paper .
THE CREW LOOK AT EACH OTHER, JOHN TURNS AND BEG NS
TO READ A NEWBPAPER, SYLVI A CONTI NUES W TH HER NAI LS,
KATRI NA LOOKS LI KE A DEER FROZEN | N HEADLI GHTS,
CHARLES THE SON LOOKS AT DEREK.
CHARLES THE SON
Qui ck, some pithy words of w sdom
DEREK LOCKS ARCUND, LOST.
DEREK
"Awrd to the wise isn't necessary
it's the stupid ones who need the

advice". Bill Cosby.

CHARLES STARES AT H M I N DI SBELI EF.



12.

DEREK ( CONT' D)
| don't know
CHARLES THE SON
Dad you didn't see a capuchi n nonkey
okay. There not even native to here.
THE DAD
| don't renenber saying | saw a Cebus
Capuci nus.
CHARLES THE SON
Sure you did Dad.
THE DAD THROWAS HI S HANDS UP, STARTS TO SAY SOVETHI NG,
STOPS, STARTS, LOOKS AT CHARLES, THEN THE DI RTY
ROLL OF TAO LET PAPER LYI NG ON THE FLOOR, LOCKS UP
AT THE BALCONY ONLY TO SEE TA LET PAPER HANG NG ON
THE WALL SCONCES.
THE DAD
| am going to the bathroom you want
to know why | amgoing to the
bat hroom . . because it has a door | can
| ock. But before I go, One, | better
have toil et paper in ny bathroom
CHARLES THE SON
Dad they're baby w pes in the bathroom
they're better for you.
THE DAD LOCKS AT CHARLES. ..
THE DAD
Two, | don't want to see an illusionary

Cebus Capucinus or as it is commonly

( MORE)



13.

THE DAD ( CONT' D)
know, Capuchin nonkey in ny house,
it"s illegal. Three, I want the crew
ready to go including the assistant to
t he assistants. W have a show to
film Four | want to see Nigel the
Great, the second he gets here.
CHARLES WATCHES THE DAD CLOSE THE BATHROOM DOOR.
HE GRABS H'S CELL PHONE. .. DI ALS
CHARLES THE SON
Ally rise and shine.
ACT ONE
SCENE NI NE

I NT. ALLY'S ROOM - CONTI NUOUS

ALLY HAS THE PHONE TO HER EAR, RUBBI NG HER EYES
W TH HER OTHER HAND.

ALLY THE DAUGHTER
Charl es what the hell!
ACT _TWO
SCENE_ONE
I NT. LIVING ROOM -- CONTI NUOUS
CHARLES WTH A BIG GRIN ON H S FACE
CHARLES THE SON

The nonkey's | oose.



14.

ACT _TWO
SCENE TWO
I NT. ALLY'S ROOM -- CONTI NUOUS
ALLY THE DAUGHTER
Ch poop!!'!

SHE JUMPS OUT OF BED, LOCKS AROUND AT HER DEMCLI SHED
ROOM . .

SHE TURNS TO HER Sl DE. . .
ALLY THE DAUGHTER ( CONT' D)
Sarah the Mnkey got out of the room
WE SEE SARAH, (ALLY' S COUSI N, G.ASSES, BROMW HAI R)
IN A BIG GORI LLA COSTUME. .. SHE HAS THE HEAD OF THE
GORI LLA | N HER HAND.
SARAH
l"mon it.

SHE PUTS THE HEAD OF THE GORI LLA ON AND SLOALY TIPS
OVER

ALLY THE DAUGHTER
Qow. . . Sar ah?

SARAH
" m Ckay!

ALLY THE DAUGHTER
| gotta go.

ALLY OPENS HER DOOR, SEES RCOLLS OF TA LET PAPER
STREWN ABQUT. . .

ALLY THE DAUGHTER ( CONT' D)
Ch this so not good!
SARAH STANDS, STARTS TO WALK. .. FALLS, STARTS TO

CRAW.. .. REACHES ALLY, LOOKS QUT THE DOOR, SEES THE
MAYHEM



SARAH
Bad nonkey! He doesn't know how your
father feels about toilet paper.

ALLY THE DAUGHTER
It's his fault for buying so many rolls
at once. Bulk buying, I'll never
understand it.

BANG .. ALLY IS HT SQUARE IN THE HEAD WTH A ROLL
OF TAO LET PAPER .. ANOTHER ROLL FLI ES BY..

ALLY SLAMS THE DOOR CLOSE
ALLY THE DAUGHTER ( CONT' D)
They said he was a sweet heart, he | oved
little girls.
SARAH
Maybe were not so little.
SHE OPENS THE DOOR... THE MONKEY. .. SCREAMS.
ALLY SLAMS THE DOOR.
ALLY THE DAUGHTER
That is the last tinme | order a nonkey
on-1li ne.
ACT TWO
SCENE_THREE

| NT. BATHROOM - - CONTI NUOCS

THE DAD IS SITTING ON THE BOAL. . .H S HEAD IN H' S
HANDS

THE DAD
A nonkey, a freaking nonkey, man that

child has initiative.

15.



A CRASHI NG SOUND | N THE CLOSET.
THE DAD ( CONT' D)
Do | ever get a break?

A FERRET CRAW.S OQUT OF THE CLOSET, COMES OVER TO
THE DAD AND TRIES TO CLIMB UP H S LEG ..

THE DAD GRABS HHM LOOKS HHMIN THE EYES. ..
THE DAD ( CONT' D)
Scooter, bathroomtime is private tine.

HE GVES IT A LITTLE PECK ON I T'S FACE AND SLI DES
| T ACROSS THE FLOOR. . .

HE LOOKS AROCUND THE ROOM
THE DAD ( CONT' D)
Figures no toilet paper.
... SEES TWO CONTAI NERS ON THE SI NK. . .
THE DAD ( CONT' D)
|"mtold baby wi pes are better for
you.
THE ONE FURTHEST AVWAY CLEARLY STATES, ALCE BABY
W PES, THE OTHER CONTAI NER, CLOSE TO H' S REACH, IS
FACI NG BACKWARDS. . .
...HE GRABS THE ONE CLOSER TO HM PLACES I T ON THE
FLOOR, OPENS THE TOP, THE FERRET SNI FFS THE CONTAI NER
AND RUNS AWAY.
FOCUS I N ON...
THE CONTAI NER NOW FACI NG US.
CLOROX DI SI NFECTANT W PES FOR BATHROOVS AND Kl TCHENS.

THE DAD PULLS OUT SEVERAL W PES QUT.



17.

ACT TWO
SCENE FOUR

I NT. ALLY'S ROOM -- CONTI NUOUS
ALLY LOCKS AT SARAH.
ALLY THE DAUGHTER
It's a little nonkey, how hard can it
be?
SARAH
Let's get him
ACT _TWO
SCENE _FI VE

I NT. A LARGE SPACI QUS FOYER - CONTI NUCUS

A LOUD KNOCK AT THE FRONT DOOR...THE DOGS GO
BALLI STI C BARKI NG

LUCAS
Shut up you nutts.
LUCAS ANSVWERS THE DOOR, HE'S LOOKI NG AT A RATHER
LARGE WOMEN ( MRS ABROCROMVBI E )W TH A MEAN SCOAL
THAT WOULD SCARE A DRUNKEN SAl LOR.

SHE |'S PO NTI NG AT THE GENERALLY DI RECTI ON OF THE
POND.

MRS. ABROCROMBI E
Do you know how unsafe that is?
LUCAS LOCKS AT THE BRI DCE.
LUCAS
Well, all bridges have wei ght
restrictions lady and by the | ook of
it, you surpassed it two thousand

bur gers ago.



THE DOGS START TO BARK AGAI N.
ACT_TWO
SCENE Sl X
INT. HALL -- CONTI NUCS

ALLY AND SARAH APPROACH THE MONKEY SLOWY. .. LUNGE
FOR HM..THEY M SS. .

... THE MONKEY SCREAMS. . .
MRS. ABROCROMBI E
What in the world was that?
LUCAS
What was what ?
ACT _TWO
SCENE _SEVEN

| NT. BATHROOM -- CONTI NUOUS

THE DAD HEARS ALL THE RACKET... JUMPS UP...TRI PS ON
H' S PANTS. .. FALLS. .. THE FERRET LI CKS H S FACE.

ACT TWO
SCENE EI GHT

| NT. SAME - A LARGE SPACI QUS FOYER -- CONTI NUOUS
LUCAS SCREAMS | NTO THE HOUSE.
LUCAS
Yo there is sone really |arge person
here to see...
HE LOOKS AT HER
LUCAS ( CONT' D)
Sonebody with food!

KATRI NA WALKS OVER TO THE DOOR SEES THE LARGE WOMEN,
MORTI FI ED AT WHAT JUST TRANSPI RED.



KATRI NA
| am so sorry about that, very, very
crude and rude person, how can | help
you?

MRS. ABROCROMBI E
| am Ms. Abrocronbie with the Child
Wl fare Division,

SHE HANDS KATRI NA A BUSI NESS CARD.

MRS. ABROCROMBI E ( CONT' D)
| am here investigating a report of
children living in squalor with animals.

KATRI NA
Oh, excuse ne!!!

SHE SLAMS THE DOOR I N THE FACE OF THI S LARCGE WOVAN.
SHE LOCKS ARCUND. .
KATRI NA ( CONT' D)
What did | just do?
SHE OPENS THE DOOR TO A BEET RED ANGRY FACE.
KATRI NA ( CONT' D)
Sorry!
SHE SLAMS THE DOOR AGAI N.

KATRI NA ( CONT' D)
Not ny j ob.

CHARLES RUNS TO THE DOOR. . OPENS I T. ..

THE LARGE WOMEN BARRELS | N, STANDS LI KE A DRI LL
SERGEANT. .. DOGS BARKI NG AT HER FEET.

KATRI NA LOCKS AT THE MAYHEM

19.



20.

KATRI NA ( CONT' D)
Ww, you just can't make this stuff
up. Now this is ny job. Were's the
caner a?
ACT _TWO
SCENE NI NE

| NT. DEN - CONTI NUOUS
THE DAD IS WALKI NG QUT OF THE BATHROOM . . SUDDENLY
H S FACE CONTORTS IN PAIN...( THE EFFECTS OF THE
DI SI NFECTANT W PES ARE WORKI NG HE'S WALKI NG LI KE
HE HAS A FERRET I N H' S PANTS. ..
ACT _TWO
SCENE TEN
| NT. SAME - A LARGE SPACI QUS FOYER -- CONTI NUGOS
CHARLES STARES DOWN THE LARGE WOMVEN.
CHARLES THE SON
| am so sorry, can | be of assistance?
MRS. ABROCROMBI E
| want to know who is in charge of

this insane asylum

THE DAD COMES | NTO VIEW.. HE SLAMS TO THE GROUND
RUBBI NG H' S BUTT ON THE FLOOR.

THE DAD
Ch ny God, ny hiney is on fire, ny
hiney is on fire. Charles what did
you do to ne.

MRS. ABROCROMBI E
Ch ny God. Who is that pervert.



21.

CHARLES THE SON
That's nmy Dad and the guy who's in
charge. Dad soneone to see you! Derek!
Sone words of w sdom
ACT _TWO
SCENE _ELEVEN

I NT. HALLWAY -- CONTI NUOUS
ALLY AND SARAH WTH A GLASS, FILLED WTH A TOXI C
M XTURE OF LI QUIDS, THEY ARE TRYI NG TO CONVI NCE THE
MONKEY TO FOLLOW THEM
ALLY THE DAUGHTER

MW .. This is tasty, want sonme, it

has m |k and orange juice and sone

peanut butter and sone other...

stuff... Come on, conme with ne.

ACT TWO
SCENE TWELVE

| NT. SAME - A LARGE SPACI QUS FOYER -- CONTI NUOUS
MRS. ABROCROMBI E
You there, you are a disgusting excuse
for a parent. | am Ms. Abrocronbie
fromthe Child Welfare division and |
amgoing to report everything | just
Wi t nessed.
THE DAD STANDS, WOBBLY AT FI RST.
THE DAD



22.

MRS. ABROCROMBI E
That's right! You are in for big
troubl e.

THE DAD | SN T PAYI NG ATTENTI ON, HE' S CONCENTRATI NG
ON THE PAI N.

THE DAD
My butt is burning.
ANGER |'S SVELLI NG I N MRS. ABROCROMBI E.
MRS. ABROCROMBI E
What! | can't believe this, | cannot
bel i eve what you are saying to ME.
Did you not hear who I am | am Ms.
Abrocronbie, | am Ms. Abrocronbie.
THE DAD
Jesus lady | am not deaf, you are Ms.
Abrocronbie and | sorry but | am not
interested in any thing you m ght be
sel |l i ng.
MRS. ABROCROMBI E
| amwith the Child Welfare Division,
investigating a report of children
l[iving in squalor with animals and
this nut house confirns the report.
THE DAD

Excuse ne!



23.

MRS. ABROCROMBI E
There are no excuses for you! | am
phoning this in, right now, for the
sake of the children!
CLOSE UP SCAN OF REACTI ONS ON ALL FACES.
THE DAD
Ch, this can't be good.
ACT THREE
SCENE ONE
| NT. HALLWAY - CONTI NUQUS
ALLY TRI PS OVER SARAH AND SPI LLS THE LI QUI D OVER
THE RAI LI NG
ACT THREE
SCENE TWD
| NT. SAME - A LARGE SPACI QUS FOYER - CONTI NUOUS

ALL THE M XTURE LANDS ON MRS. ABROCROMBI E' S HEAD. . .
... SHE STARTS JUWPI NG I N CI RCLES, SCREAM NG. . .

THE DAD IS TRYI NG TO SLOW HER DOMN, CHARLES | S
QU DI NG HER. .. SO SHE DCES NOT TO CRASH | NTO A TABLE.

BOOM .. SHE SLIPS, LANDI NG BUTT FI RST ON THE FLOOR.
COLLECTI VE
OH CRAP!
LUCAS
Derek words of w sdom
DEREK
Tinme to nake the donuts. See ya.

JOHN CONTEMPLATES FROM THE SI DELI NES.



JOHN

Ww t his chal |l enges ny preconcei ved

notion that things can only get better.

JOHN TAKES QUT HI' S CELL, DI ALS..

JOHN ( CONT' D)
Honey don't buy anythi ng expensive for
the next few years. BYE

THE DAD
Hey everyone. Gkay now hmunm | ets get
this whol e thing under control okay,
okay it's a little m sunderstandi ng.
Lets just get you up.

THE DAD MOTI ONS EVERYONE. .. NO ONE
BUDGES. . . MRS. ABROCROMBI E | S STILL SCREAM NG. .

THE DAD ( CONT' D)
Pay checks are ending here, lets go.
THE CREW SURRCUNDS HER
THE DAD ( CONT' D)
On the count of three. One, two...
CHARLES THE SON
Wait, wait, Dad is it one two on three
or one, two, three, go.
SUDDEN SI LENCE
LUCAS
He's right, she's a large wonen, |I'm
young, don't want to bust a gut or

sonet hi ng wor se.

24.



THE DAD
One, two, three, go, okay. Ready one,
two, three, go!

UP SHE GCES... SHE STANDS THERE, W TH GOOP RUNNI NG
DOMW HER FACE, CLOTHES WET... THE DAD GROVELI NG ..

... CHARLES I'S PI CKI NG THI NGS QUT OF HER HAIR. . .
... LUCAS TRIES TO HELP AND BRUSHES DOMN HER SHI RT,
| NADVERTENTLY SLI DI NG H' S HAND ACROSS HER BREAST. . .
HE W THDRAWS HI S HAND AVAY | N DI SGUST. . .
SHE LOCKS AT HM ..
LUCAS
Ch God, ny hand.
MRS. ABROCROMBI E
Pervert. ..
... BAM SHE CRACKS H M ACRCSS THE FACE.
MRS. ABROCROMBI E ( CONT' D)
"1l get you, all of you and the little
dogs too.
THE DAD DI RECTS HER TO THE BATHROOM
THE DAD
Here you go, your okay.
MRS. ABROCROMBI E
Don't you touch ne... You...you filthy
ani mal .
THE DAD
M's. Abro broneancrom .. sonething
Listen | amjust |leading you to the

bat hr oom



SHE RECO LS, LOCKS AT THE GROUP.
THE DAD ( CONT' D)
Just to get you all cleaned up okay
everything i s okay, okay.
MRS. ABROCROMBI E
The nanme is Ms. Abrocronbie and you
woul d i ke that wouldn't you, get ne
alone in the bathroom put your filthy
hands all over ne.
SHE PULLS AWAY...WALKS TOMRDS THE BATHROOM . .
MRS. ABROCROMBI E ( CONT' D)
VWhen | amthrough with you, you won't

even be able to own a bug.

THE DAD
Wiy don't you clean up and we'll talk
about all this...It's all just one big

m sunder st andi ng, okay.
ACT THREE
SCENE_THREE

| NT. DEN - CONTI NUOUS
SHE WALKS BACKWARDS.
MRS. ABROCROMBI E
The m sunderstanding is you ever
t hi nki ng you could be a parent.
THE DAD
Go to the bathroom there's baby w pes

in there, they're good for you.



SHE SLAMS THE DOOR.
THE DAD ( CONT' D)
And maybe you could rinse your nouth
with them
ACT THREE
SCENE_FOUR

| NT. BATHROOM -- CONTI NUOUS

MRS. ABROCROMBI E | S STARI NG AT HERSELF AS SHE W PES
W TH THE REAL BABY W PES.

MRS. ABROCROMBI E
They crossed the line, you don't ness
with Ms. Abrocronbie of the Child
Wel fare Division.
SHE DROPS HER PANTS AND SITS ON THE TO LET BOAL.
ACT THREE
SCENE _FI VE

| NT. DEN -- CONTI NUQUS
THE DAD IS FRANTIC. . .
THE DAD
Oh W God! What just happened here,
we're a famly show, THIS I SN T GOCD!
Where the hell is Nigel!!l!
MRS. ABROCROMBI E (O S.)
AGHHHHHHHHHH.
THE DAD
Ch ny God. .. Now what!

MRS. ABROCROMBI E COVES BURSTI NG QUT OF THE BATHROOM
SCREAM NG. . . W THOUT HER PANTS ON..
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MRS. ABROCROMBI E
It's trying to eat ne.
ACT THREE
SCENE SI X
| NT. BATHROOM - CONTI NUOUS

A PAIR OF PANTS ON THE BATHROOM FLOOR. .. SCOOTER S
HEAD POPS UP QUT OF THE PANTS.

ACT THREE

SCENE SEVEN

| NT. DEN - CONTI NUQUS
... EVERYONE | S I N SHOCK. . .

... SUDDENLY SHE HI TS THE FLOOR. .. SHE SLI DES HER ASS
LI KE A DOG ACROSS THE FLOCOR

MRS. ABROCROMBI E
AGHHH' I'! My assburns.
LUCAS
Wiy is she scream ng, ny aspirins!
JOHN
You know Lucas, | don't think that's
what she is espousing.
THE DAD LOOKS AT EVERYONE. . .
THE DAD
Bad Baby w pes, | know these things.
MRS. ABROCROMBI E JUWMPS UP AND RUNS OUT THE FRONT
I[:)l(ILJI\?/I Eg_LQ/\ED RAVEN AND KATRI NA WHO | S STI LL

LUCAS RUNS DOWN TO THE LI VI NG ROOM FOR A VI EW QUT
THE W NDOW
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KATRI NA
Youtube, I'mtelling you, it'll beat
out... Little baby Charlie.
ACT THREE
SCENE_EI GHT

EXT. FRONT YARD -- CONTI NUOUS
MRS. ABROCROMBI E BODY SLAMS (NI GEL) A TALL SLENDER
GOOD LOOKI NG, PRETENTI QUS, TH RTY SOVETHI NG PUBLI C
RELATI ONS EXECUTI VE. .. HE LOOKS AT THE SPECTACLE OF
A HALF NAKED FAT WOVEN BEI NG CHASED BY A LARGE
ROTTWEI LLER.
NI GEL
Well then, nothing |ike good famly
entertai nnent.
RAVEN JUMPS UP ON MRS. ABROCROMBI E.
NI GEL ( CONT' D)
Oh this is going to be...fun
MRS. ABROCROMBI E
AGHHHHH! !'!
MRS. ABROCROMBI E GETS KNOCKED | NTO THE POND BY RAVEN.
THE GRAYED HAI R GUY DRI VES BY.
CGRAY HAI RED @QUY
| knew that dog was going to kil
someone.
NIl GEL JUMPS BACK TRYI NG NOT TO GET WET.
I NT. LIVING ROOM -- CONTI NUOUS
ACT THREE

SCENE NI NE

LUCAS JUMPS BACK AS WATER SLAMS THE W NDOW
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ACT THREE
SCENE TEN
EXT. FRONT YARD -- CONTI NUOUS
NI GEL
Aghhh. Darling Ferragano.

THE DAD RUNS QUT THE DOOR FOLLOWED BY CHARLES AND
JOHN.

JOHN
Damm it, could have really used that
new car.

NI GEL LOOKS TO JOHN, KNOW NG JOHN TO BE OF SOUND
M ND. . .

NI GEL
Vel | ?

JOHN
Got ne!

... TURNS BEHI ND H M TO SEE DEREK LOADI NG THE RV
LI KE NOTH NG | S HAPPENI NG . .

... SM LES AND FACES THE DAD. .
NI GEL
VWll you have ny attention and | wll
tell you that's not easy.
THE DAD DOESN T KNOW WHERE TO BEGQ N.
THE DAD
Well let's see, the assistant to the
assistant is robbing us blind.

( MORE)



THE DAD ( CONT' D)
The assistant to the associ ate producer
doesn't do anything because we don't
have an associ ate producer and there's
a Cebus Capucinus in ny house.

NI GEL
A What!'!!

THE DAD
A Capuchin MONKEY. Don't you know
anyt hi ng?

NI GEL
Well what 1'd really like to know about

is the half naked | ady and...aspirins?

HE PO NTS TO THE POND.

THE DAD
Oh Ms. Abrocronbie, her ass burns not
aspirins. She used sone bad Baby w pes
and | know about that...bad baby w pes.

NI GEL
We'll talk baby w pes later... Now
whom m ght she be.

THE DAD
Oh right the Best Part...she works for
the Child Welfare Division, she had it
on good authority the children were
living in squalor with ani mals.

( MORE)
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THE DAD ( CONT' D)
So the Ferret bit her, the Mnkey dunp
sonmet hing on her, the dogs chased her
out of the house and knocked in the
pond and sonehow we burned her butt.
How s that for a famly show.  Your
Turn.

Nl GEL TAKES I'T ALL IN...

NI GEL
| am sure she waved a card of sorts in
front of you.

KATRI NA HANDS THE CARD OVER. .. N GEL TAKES IT, DI ALS
THE PHONE. .

NI GEL ( CONT' D)
Pl ease this is an enmergency | mnust
speak with your superior.
LOCKS TO THE DAD.
NI GEL ( CONT' D)
Wul d you excuse ne.
THE DAD TURNS AND LOOKS UP AT THE BALCONY.
THE DAD
| want that creature, out of here,
now  Thank You!

Nl GEL LOOKS DOWN AT MRS. ABROCROMBI E. .
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NI GEL
H there, I amon the phone with your
superior, it would seem parading
yoursel f half naked in front of children
is not in the best interest of the
| ocal CHI LD WELFARE AGENCY.

NIl GEL HOLDS THE PHONE UP. .. SH FTS OVER TO KATRI NA
FI LM NG

NI GEL ( CONT' D)
M. Connelly are you getting this
f oot age because we have nore.

PHONE TO EAR, HE LOOKS BACK AT ALL THE MAYHEM
ENJOYI NG I T.

NI GEL ( CONT' D)
| would | ove to send her that nessage.
Thank You and M. Connelly, | wll
hol d that footage close to ny heart.

HE LOOKS ARCUND, SEES THE DAD PACI NG

NI GEL ( CONT' D)
Ckay, The Dad, Child welfare Division
sends there sincere apol ogizes for any
i nconveni ence Ms. Mby Dick here
presented. One down. You wll take
care of our Mnkey problem correct
and | will take care of the assistant
probl ens. Now you see why | am paid

t he bi g bucks and your not!



EXT. FRONT YARD -- LATER

SYLVI A

CHAD
Dude | can't believe you ratted ne
out. | needed the rest of the petty
cash to pay for ny car insurance, now
"Il need a ride fromyou to get here.
RUNS OVER AND HUGS THE DAD.

SYLVI A
Thanks The Dad, | aman official
associ ate producer now. | nean, |
don't know what that is but | expect a

pay rai se.

CHARLES THE SON AND ALLY THE

DAUGHTER
Hey how conme she gets a raise, we're

t he hosts. DAD! ! |
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