San Gemini  2008 Syllabi


Program - A 

Introduction to Art and Architectural Restoration in Italy  

534: Field Study   (3 credits)

Instructors : Nikos Vakalis, Max Cardillo

This course introduces students to preservation issues and theory in Italy. It explores the traditional materials and techniques used by artists and architects.

 The course will study the following subjects:

·

· Traditional materials and methods used by the artist: 


Architectural Stonework



Masonry

Architectural decorations

Sculpture


      Freestanding 


Painting 


      Murals, 


      Wood panels 

            
      Canvas


Ceramics 


       Pottery 


       Architectural components

· Causes of material deterioration

· Traditional methods of restoration

· Modern methods of restoration and preservation

· Cesare Brandi and the modern theory of restoration

· Fresco painting Workshop

The course includes:

· site visits to ongoing preservation work in Italy

· fieldwork on the masonry restoration on the façade of the church of Santo Gemine 

Surveying and Analyzing Historic Buildings 

561 Measured Drawings for Architects  (3 credits )

Instructor: Max Cardillo, Nikos Vakalis

This course teaches students to perform complex, multidisciplinary surveys of historic buildings that record and document both the physical aspects of a building and also the historic and cultural context in which it evolves. Topics explored in the course are:

· Contextual overview 


Historical overview of Italy 


History of urban evolution in Italy


History of San Gemini and the region 


Italian building types

     
Traditional construction methods in Italy



· Overview of traditional construction methods and materials

Technical features of materials

Working techniques

 
Structural use of masonry

 Wall finishes

· The architectural survey methods 


Measuring buildings 


Using surveying tools


3D scanning


Architectural drawing and documentation

· Analysis and documentation of the state of conservation 


Structural condition


Weather enclosure


Condition of finished surfaces


Condition of mechanical systems


Condition of art and contents of building 

· Historical and cultural survey includes: 


Historical documentation of the building


The building’s evolution 


Urban context


Archaeological evidence 


Stylistic analysis of its art and architecture 


Survey and documentation of artwork


Building contents,


Iconography


Social and religious contexts

The course includes lectures and fieldwork on the survey of the 14th-century Church of Santo Gemine, San Gemini. An San Giovanni Battista.

Reading: 

Hearder, H & Waley, D.P., A Short History of Italy.   Cambridge University Press

Peter Connolly & Hazel  Dodge, The Ancient City. Oxford University Press  

Schedule

Program A – Historic Building REstoration and Surveying

Preliminary schedule May 24- June 29

	Date
	Day
	Lecture 8:30- 9:45
	Lecture 10: 00-12:00
	Afternoon  2:00
	 Afternoon

2:30 to 7:30

	5/24
	Sat.
	Arriva in San Gemini
	
	
	

	5/25
	Sun
	
	
	Setup
	Orientation

	5/26
	Mon
	History of the Italian 

City, Cardillo
	
	History of San Gemini San Gemini and The Region  
	

	5/27
	Tue
	Evolution of San Gemini
	Visit to San Gemini

Cardillo
	 
	Visit to Carsulae

Cardillo

	5/28
	Wed
	Building Structure Types    Cardillo
	Italian Building Types   Cardillo
	 
	Safety in Work Site

	5/29
	Thu
	Stone – Geology and description  Vakalis
	Stone – Traditional Uses in art  Vakalis
	 
	Field Work – Cardillo, Vakalis 

Using equipment and Tools

	5/30
	Fri
	Visiting Lecturer 

Sandro Bianchi

The Risk Map of Cultural Heritage 
	
	  
	Field Work – Cardillo, Vakalis

	5/31
	Sat
	Field  trip -Todi
	
	
	

	6/1
	Sun
	Field trip to Perugia
	(Optional)
	
	

	6/2
	Mon
	Stone - Decay Factors  Vakalis
	Stone - Decay & Restoration   Vakalis
	 
	Field Work – Cardillo, Vakalis

	6/3
	Tue
	Visiting Lecturer

Antonella Alfieri –  Ilaria rossi doria
	Garden restoration of Ninfa

 
	
	Field Work – Cardillo, Vakalis

	6/4
	Wed
	The purpose of restoration

Cardillo
	Describing Buildings – Drawings, Photography,

 Cardillo
	
	Field Work – Cardillo, Vakalis

	6/5
	Thu
	Historical Analysis of Buildings

( San Giovanni Battista)

Cardillo
	Using Total station,

Transferring TS data to Cad 

Cardillo
	
	Field Work – Cardillo, Vakalis

	6/6
	Fri
	Wood - Traditional Materials - Vakalis
	Wood - Traditional Materials - Vakalis
	
	Field Work – Cardillo, Vakalis

	6/7
	Sat
	Travel day - 

SG - Siena
	
	
	

	6/8
	Sun
	Travel day - Siena
	
	
	

	6/9
	Mon
	Travel day - 

Siena - Florence
	
	
	

	6/10
	Tue
	Travel day - Florence 
	
	 
	

	6/11
	Wed
	Travel day - Florence
	
	 
	 

	6/12
	Thu
	Travel day - Florence - Rome
	
	
	

	`6/13
	Fri
	Travel day - Rome
	
	
	

	6/14
	Sat
	Travel day - Rome
	
	
	

	6/15
	Sun
	Travel day - Rome - SG
	
	
	

	6/16
	Mon
	Kruger- Anstey

Visiting  Lecturers
	3D scanning

 
	3D scanning workshop
	Field Work – Cardillo, Vakalis



	6/17
	Tue
	Historic Materials

Cardillo
	Construction methods

Foundations and Walls

Cardillo
	3D scanning workshop
	Field Work – Cardillo, Vakalis

	6/18
	Wed
	Traditional Construction Methods - Walls, Floors , Roofs
	Traditional Construction Methods

Walls, Floors , Roofs
	3 D scanning workshop
	Field Work – Cardillo, Vakalis

	6/19
	Thu
	Fresco  Materials and Technology  Vakalis
	Techniques Over the Centuries Vakalis
	 
	Field Work – Cardillo, Vakalis

	6/20
	Fri
	Visiting Lecturer :

Raffaele  Davanzo
	
	 
	Field Work – Cardillo, Vakalis

	6/21
	Sa
	Field trip - Orvieto
	
	
	

	6/22
	Sun
	Free day
	
	
	

	6/23
	Mon
	Visting Lect. Bianca Fossa

Brick  & Ceramic – Technical Features  
	Visting Lect. Bianca Fossa

Brick  & Ceramic – Restoration Features 
	 
	Field Work – Cardillo, Vakalis

	6/24
	Tue
	Oil Painting Materials and Methods

Vakalis
	Oil Pianting Decay & Restoration Vakalis  
	 
	Field Work – Cardillo, Vakalis

	6/25
	Wed
	Fresco Workshop
	 Fresco Workshop
	 
	Field Work – Cardillo, Vakalis

	6/26
	Thu
	Traditional Methods of  Restoration  Vakalis
	Modern Theories of Restoration  Vakalis
	 
	Field Work – Cardillo, Vakalis

	6/27
	Fri
	Artistic Survey, Archaeological surveying,

	Assessing State of Conservation,  Historic Structure Report
	Cleanup an Packing
	Field Work – Cardillo, Vakalis

	6/28
	Sat
	Field trip - Assisi
	
	
	

	6/29
	Sun
	Free day – last Day of Session
	


 Program  C

Traditional Painting Methods and Restoration Techniques 

562: Preservation Technology Laboratory (3 credits)

Instructor : Nikos Vakalis

This course aims at doing an in-depth study of traditional painting techniques and materials common in Italy during the Middle Ages and the Renaissance, factors that hastened their deterioration and approaches to their restoration. It includes lectures, field trips and a workshop in which students create paintings using traditional methods. The course is aimed primarily at art historians, museum curators, restoration students and artists.

The course will study the following topics:

Part I 

Traditional methods and materials in painting.  

· Frescos painting in three traditions:


Ancient Roman 


Byzantine


Renaissance

· Painting on wood board using 14th  Century methods

      
Board preparation


Gesso rendering


Gilding


Pigments & temperas


Painting

· Oil painting on canvas using 17th Century methods


Stretchers


Canvas


Rendering


Pigments & oil binders

Part II

· Causes of material deterioration


Wear and tear


Environmental agents


Biological attack

Part III

· Methods of restoration for painting


Analysis


Consolidation


Cleaning


Lacunae and retouching

Preservation Issues and Theory 

533: Topics in Architectural Theory (3 credits)

Instructor : Max Cardillo

This seminar course encourages students to closely examine the purpose of preservation, the major problems facing a preservationist and the different approaches to these problems. 

Readings and discussions will be structured around the following topic headings:

The course will study the following topics:

Transformation, time and memory

What is restoration and preservation 

What is restoration theory

Historical practices of restoration and preservation

Concept of cultural heritage

Object vs. Idea

Historical vs. aesthetical considerations in restoration

Original intent of the artist

Wholeness in art 

Context 

Frames

Museums

Cleaning 

Lacunae and integration

Reconstructions, completions, additions, adaptive reuse

Strategies of restoration – caution

The course includes lectures by visiting scholars and visits to sites in central Italy relevant to issues in preservation.

Reading:

Edited by: Stanley Price, Kirby Talley, Melucco Vaccaro, Historical and Philosophical Issues in the Conservation of Cultural Heritage Getty Conservation Institute 

Cesare Brandi, Theory of Restoration  ICCROM

PROGRAM – C Traditional Painting Methods and Restoration Theory

Preliminary schedule    July5 - August 10
	7/5
	Sat
	Arrival
	
	

	7/6
	Sun
	Orientation
	
	

	7/7
	Mon
	History of the Region
	San Gemini Urban Development
	Trip to Carsulae

	7/8
	Tue
	Overview of Traditional Methods and Materials in Painting.  
	Transformation, time and memory
	Mortar- Ariccio, Brushes, Pigments 

	7/9
	Wed
	Frescos painting: Stucco Technology, Pigments, Brushes.
	What is Restoration, Preservation, Conservation and Restoration theory
	Image Transfer Methods: Pounce, Stencils, Stylus

	7/10
	Thu
	Image Transfer and Painting methods

Fresco Traditions: Ancient Roman, Byzantine, Renaissance
	Concept of “Cultural Heritage”
	Fresco Painting : Renaissance Method
Intonaco - Giornata

	7/11
	Fri
	 Visiting lecturer
	
	Fresco Painting, Roman method

	7/12
	Sat
	Field Trip - Todi
	
	

	7/13
	Sun
	Free Day
	
	

	7/14
	Mon
	Secco Finishes and Varnishes
	Historical practices of restoration and preservation
	Fresco painting: scrafito

	7/15
	Tue
	Painting on Wood Board a Historical Overview.
	Object vs. idea
	Secco finishes and varnishes

	7/16
	Wed
	Building  Wood Supports and

Preparing the paint base
	Original intent of the artist
	Build a wood base and  Canvas frame

	7/17
	Thu
	Canvases and frames
	Historical vs. aesthetic considerations
	Prepare The Wood board for Painting

	7/18
	Fri
	Visiting Lecturer
	
	Prepare the Canvases for oil painting

	7/19
	Sat
	Travel day - SG - Siena
	
	

	7/20
	Sun
	Travel day - Siena
	
	

	7/21
	Mon
	Travel day - Siena - Florence
	
	

	7/22
	Tue
	Travel day - Florence 
	
	

	7/23
	Wed
	Travel day - Florence
	
	

	7/24
	Thu
	Travel day - Florence - Rome
	
	

	7/25
	Fri
	Travel day - Rome
	
	

	7/26
	Sat
	Travel day - Rome
	
	

	7/27
	Sun
	Travel day - Rome - SG
	
	

	7/28
	Mon
	Painting and Gilding Techniques  on wood
	Wholeness in art 
	Image preparation and sketch transfer

	7/29
	Tue
	Oil Painting Techniques
	Context  and  the frames
	Painting boards

	7/30
	Wed
	Retouching and Varnishes
	Museums 
	Canvas painting: Base image

	7/31
	Thu
	Factors in the deterioration of Paintings
	Change and restoration
	Painting boards

	8/1
	Fri
	 Visiting Lecturer
	
	Canvas Painting: Light and Highlights

	8/2
	Sat
	Field Trip - Orvieto
	
	

	8/3
	Sun
	Free Day
	
	

	8/4
	Mon
	Factors in the deterioration of Paintings
	  Cleaning
	Board: gilding

	8/5
	Tue
	Consolidation: Fresco
	  Lacunae and integration
	Painting

	8/6
	Wed
	Consolidation: Wood and Canvas
	  Reconstructions, completions,    

  and additions.
	Painting

	8/7
	Thu
	Cleaning, Retouching
	Strategies for restoration
	Varnishing and retouching

	8/8
	Fri
	Visiting Lecturer
	 
	Tratteggio exercise

	8/9
	Sat
	Field Trip - Assisi
	
	

	8/10
	Sun
	End of program
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